First it is 'copying out', and then 'English'
Marked correct with a little leaning hoe.
Smells of inkwells rise in the classroom hush.
A globe in the window tilts like a coloured O.
Like articles in a foundation's time capsule, "rafters," "cross-tie," "slate," "hoe," and "inkwells" construct the boy's reality. Meanwhile, the class distinction made between "ah" and "ay" prefigures the awareness that will turn him into an adult, while the "coloured O" of the globe bridges both The globe has spun. He stands in a wooden O.
He alludes to Shakespeare. He alludes to Graves.
Time has bulldozed the school and school window. . . . The battle of the self to attain definition is clearly the subject of the poem, and there is no doubt whatsoever that it is a compelling story. The diffi culty, however, lies in the poem being much too self-conscious of its own ends. We know almost from the beginning how the poem will work out, "nothing," "horizon," "language," "shallows," and the phrasing of There are distinctions beyond the paradise of our horizon. This is not the grape-purple Aegean. There is no wine here, no cheese, the almonds are green, the sea grapes bitter, the language is that of slaves. A scribbling plague of rainflies. Go to bed. 
All gone, with the omega that kept

